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INTRODUCTION. 



The design of this Cantata, Belshazzr, is to furnish Musical Associations a complete work on a 
Biblical subject of dramatic interest, arranged to be given either with, or without scenic accessories and 
costumes, and of a medium grade of difficulty. The history and incidents are true to the order of events 
so far as can be ascertained. A careful examination of the " Historical Sketch " will greatly aid in 
forming a correct conception of the characters and action of the piece. T-ie work is practical, and its 
success fully established before going into print, having been given by the Evansville (Ind.) Philharmonic 
Society, in full costume, on four successive evenings, in the Opera House of that city, May, 1872, and 
unequivocally endorsed by the Society, press and public. It is published with full piano accompaniment, 
arranged from the Orchestral Score. The Score was originally written f» »r the following instruments, 
viz. : 1st and 2d Violins, Viola, Violoncello, Contra Bass, 2 Flutes, 2 Clarionets, 2 Cornets, Trombone, 
Side Drum, Bass Drum and Cymbals ; but an arrangement for a smaller Orchestra becoming a necessity, 
the Author has since scored it for the following instruments, viz. : 1st and 2d Violins, Contra Bass, Flute, 
Clarionet, 2 Cornets, Side Drum, Bass Drum and Cymbals. These Orchestral parts are in manuscript, 
and can be obtained with the Overture, of the Composer, as well as complete directions for costuming, 
and preparing the work for the stage. 

J. A. BtTTTERFIELD. 



Entered according to Act of Congress, in the year 1873, by J. A. Butterfield and C. R. Blackall, in the office of the Librarian 

of Congress at Washington. All Mghts reserved. 



^Jil* " All rights reserved " includes the production of this Cantata in costume, etc. Parties desiring 
to bring it out can apply to the undersigned, by whom such permission will be freely given, and without 
which, being in violation of law, its production cannot be allowed. 

The Libretto also \ip. copy right property, and cannot be printed separately without permission. 
Any desired quantity, with tidmds ,bi\T5iu£eis.<tfkfr?g.«part, and other local matter connected with its pro* 
duction, ;an be furnished on application. tQ the'tn^lefoigned* 

'-'••-•-. J. A. BUTTEKFIELD, 

257 W. Madison Street, Chicago, Ills. 
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HISTORICAL SKETCH. 



In order to a proper understanding of the Cantata, a few facts are here recalled to the reader. The events described is 
the fifth chapter of Daniel are placed in the year 538 6. C, and form the basis of the Cantata. 

Babylon formed the capital of the Babylonian Empire. Having its origin at a period so remote that history cannot fix 
the date, it became the most celebrated city of Assyria and the residence of its kings after the destruction of Nineveh. It was 
located in a great plain, upon either side of a branch of the Euphrates, which flowed through the city from north to south. 
Built in the form of a square measuring about fifty-six miles in circumference, it contained 2,000,000 inhabitants, whose homes 
were scattered over this vast space like a collection of villas within general walls. When Cyrus took Babylon it was at midnight, 
yet though the disturbance must have been very great, the people living in the opposite quarter of the city were not aware of 
it until three hours after sunrise* Upon the eastern side of the river stood the largest royal palace, nearly seven miles in cir- 
cuit, and enclosed by three lofty walls with prodigious towers. 

The strength and resources of this vast city were of the highest order. Two walls, an outer and inner, completely sur- 
rounded it, having a thickness of about eighty-five feet and a height of over three hundred feet, outside of which was a wide 
and deep ditch lined with brick and filled with water. In the walls were a hundred gates made of solid brass and of prodigious 
strength and size. Upon the walls were two hundred and fifty watch towers. At the points where the river entered and left 
the city were ponderous water gates, which were closely guarded and kept closed at night. When Cyrus invested the city it 
was provisioned to endure a siege of twenty years. Such had become its power that it was "the hammer of the whole earth. 
It demolished cities ; it changed dynasties j it made and unmade ; it arrogated the prerogatives of the supreme. " 
! To this wonderful city the Jews had been carried captive by Nebuchadnezzab, and here they remained during seventy 
years, but with no small amount of personal liberty. They had their own local rulers or governors ; their religious chiefs ; and 
free practice of their forms of faith. They became first contented subjects, then prosperous and willing colonists, and they 
gave music and Bong to the feasts of their heathen captors, living in the midst of whom as a nation they were cured of idolatry 
and brought nearer than ever to the true God. They believed in the presence and appearance of angels, and as the years of the 
captivity came to a close were confident of restoration to their native land. '* When, therefore, they saw the storm bursting 
upon the haughty and oppressive Babylon, when the vast plains of Shinah glittered with the hosts of the Medcs and Persians, 
and Cyrus, the designated deliverer, appeared at their head ; amid the wild tumults of the war they were no doubt chanting 
in secret the prophetic strains of Isaiah or Jeremiah, which described the fall of the son of the morning, the virgin daughter 
of % Babylon sitting in the dust, the ceasing of the oppressor, the ruin of the golden city." 

At the period of our story, Cybus had been for two years besieging Babylon with no immediate prospect of success. 
Nabonidas was king, but with his army had left the city to fight his enemy, placing the impetuous and riotous Belshazzab on 
the throne, with NITOCBIS, the Queen Mother, as co-regent in his absence, hence Daniel could only be made "third ruler" of 
the kingdom. The court had become fearfully depraved and corrupt. Daniel and his companions, formerly high at court 
under Nebuchadnezzab, in the new regime had gone into obscurity, "perhaps sharing the bitter fate of their despised and 
persecuted fellow exiles, watching and waiting for the day when the Lord should have mercy upon Israel and restore his people 
to the land of their fathers." It was over thirty years since Daniel had stood before Nebuchadnezzab. He was now ninety 
years old, and so long had been his obscurity that Belshazzab had forgotten him, but the virtuous and stately Nitocbis recalls 
him in the hour of need. 

Zeeubbabel was local ruler or governor of the Jews, doubtless holding his place by appointment of Nabonidas, and 
recognized by his people as a fit one " to lead them up to Zion." The opinion is ventured that a secret and serviceable league 
existed between the Persian leader and the expectant exiles within the city, and that Cybus was kept informed of all that 
passed in the city. 

The time for the great annual festival in honor of the Babylonian Deities had come, and Belshazzab had determined t« 
give a feast surpassing everything that had gone before, as if in mockery of the Medes and Persians " who came as the minis- 
ters of a God whom he would not serve." He gathered *'a thousand of his lords," and brought in his wives and concubines. 
" They drank toasts of enthusiastic patriotism ; they sang songs of boundless loyalty ; and shouted defiance to every f oe» 
The high noon of the feast came. All hearts were bounding, all spirits joyous." The king descended from his throne ; drank 
in the most public manner ; then impiously called for the holy vessels robbed from the Temple at Jerusalem by his grandfather, 
Nebuchadnezzab. As there were upwards of five thousand of these there were sufficient to supply the whole company if 
need be. This sacrilege was regarded as the worst of crimes, but inflamed by wine the king would not be restrained. Then, 
over against the seven-branched candlestick from the Temple appeared the fingers of a mysterious hand that slowly wrote 
■trange words upon the wall, which none could read. A solemn pause occurred. The revelry was hushed. ' ' The cup falls 
from the king's hand. His knees smite together. His glaring eyeballs are fixed upon the wall before him, as beholding some 
sight of horror from which they could not turn away. A thrill of terror pierces through every soul, " and shrieks of alarm are 
mingled with cries to Baal, while the king loudly commands that the Astrologers or Magi be brought to read the writing. 
These Magi, of whom Daniel was once made chief, "were counsellors of the sovereign, administrators of justice, and educa- 
tors of the heir apparent to the throne. None could occupy the throne who were not so trained by the Magi. It was the 
proper name for Priests among the Persians. They worshipped fire and water, from which sprang Ormudz. Baal was their 
God. Their rites were conversant with the secrets of nature, spirits, genii, and angels." Such were the men whom the king 
summoned. They came, but were dumb. Then Nitocbis suggested Daniel, who declared the hidden meaning to be that the 
king is weighed in the balance and found wanting, and that the kingdom is divided and given to the Medes and Persians. The 
promised reward is at once given to DANIEL, and then, probably thinking the time of fulfilment distant, or that the evil might 
be averted, the feast is resumed. While this was transpiring at the palace, " the whole city was occupied in feasting and danc- 
ing. Bursting into the palace a band of Persians made their way to the monarch and slew him on the scene of his impious 
revelry. The first thing the conquerors did was to thank the Gods for having at least punished the wicked king." 

Soon afterward, led by Zebubbabel, the Jews returned to their own land, by command of Cybus, and Babylon finallv fell 
Into such complete decay that scarce a trace of it remains. 
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SCENERY AND INCIDENTS. 



T I. 

Scene 1. A Jewish place of worship. Men 
and women aasembled, burdened in heart, because 
of their prolonged oppression, and anxious as to 
their future, yet not without faith in the fulfilment 
of prophecy. 

Zerttobabel enters, is received with honor, and 
declared to be their leader from captivity. He is 
deeply moved by a sense of unworthiness, but the 
people re-assure him. Meanwhile a Messenger en- 
ters, bearing to Zerubbabel secret information 
from the army of Cyrus, who is besieging the 
city. An intimation is given that the hour of relief 
is near, which is received with a, chorus of rejoicing. 
The heathen Feast to Baal is announced, and all 
bow in prayer for Divine guidance. 

Scene 2. An apartment in the Queen's Palace. 
Amid birds and flowers, Antonia and her court 
favorites are seated, careless and happy. Belshaz- 
zar enters in company with Festus, and declares 
his purpose to make a great feast to Baal. Nito- 
cris enters, and implores him to defer it, but she is 
haughtily repulsed. 

Scene 3. An apartment in the home of Zerub- 
babel. The King has sent an invitation to the 
Feast, which cannot be declined. Shelomith 
awaits with anxiety the coming of her husband. 
Myra, their child, pleads for a song. While Shel- 
omith is singing, Zerubbabel enters, unnoticed. 
At its close he is warmly greeted by Shelomith, 
who hands him the invitation. Zerubbabel de- 
termines to visit the Persian camp, being unwilling 
to trust a messenger with an answer to the message 
of Cyrus. They seek Divine help and direction. 

^j^tit ii. 

Scene 1. Camp of Cyrus, before the city. Im- 
perial Tent in the foreground. Cyrus, partially 
awake, receives assurance of success from an Angel 
visitor. Zerubbabel, having made his way to the 
camp of Cyrus, is brought in as a stranger and a 
prisoner. He proves himself and reports the con- 
dition of the city, suggesting it as the time for 
Cyrus to strike with effect. The advice is taken 
and immediate orders are issued. Zerubbabel 
departs and the soldiers are marshalled for conflict 
by the generals of Cyrus. 

Scene 2. A wild, waste place. Zerubbabel, 
having lost his way, falls into the hands of Babylo- 
nian soldiers, who use him roughly, and bear him 
off as a traitor to their cause. 

Scene 3. A prison in Babylon. Zerubbabel, 
found guilty of communicating with the enemy, has 
been condemned to die at early morning ; he is 
heavily chained, and in despair awaits his doom. 
Shelomith gains access to his cell and tries to 
comfort him, finally suggesting a way of escape by 
her remaining in his stead. The morning breaks 
and confidence in God tak^ the place of former 



depression. The bell tolls, Guards enter, and 
Zerubbabel is taken away to execution, Shelo- 
mith sadly following, with bitter sobs. 

-JPJ^ttT III. 

Scene 1. Banquet Hall in Belshazzar's Pal* 
ace, Tables richly spread. King, Queen, Lords and 
Ladies of the Court present. Prominent on one 
side, the seven-branched candlestick and vessels 
from the Temple at Jerusalem. In the background, 
high altar of Baal, with Magi in attendance. A 
chorus of fulsome praise is given to the King, dur- 
ing which he makes frequent acknowledgment, and 
drinks often. The Magi follow with a characteris- 
tic chant to their God, which is responded to by the 
King and people. Belshazzar hurls defiance at 
his foes. A series of toasts are offered and the 
tide of mirth runs high. Nitoceis proclaims truth 
as more potent than wine ; the King urges in* 
creased libations and hilarity. Belshazzar now 
descends from his throne, and abandoning all salf- 
respect, sings a wild drinking song, which is echoed 
by the Lords of the Court. 

Suddenly an unnatural light flashes upon the 
wall, and strange letters begin to be revealed. 
Everything is at once hushed. Terror marks every 
face. The King's cup drops from his hand, and he 
falls prostrate with alarm. Then the Magi and 
people call on Baal for safety, yet steadily the 
writing goes on to completion. Failing to read the 
writing, the Magi are dismissed in dishonor. Nito- 
cris bids the King summon Daniel, who alone 
can show the interpretation. Daniel enters, and 
after his reception by the King recites a little his- 
tory to Belshazzar, gives the reason why the 
writing was written, then reads and interprets it ; 
is at once rewarded, while the King yields to 
despair at his threatened doom. Nitocris re- 
assures the King, whereupon the revel is resumed, 
in the midst of which confusion occurs, the Persian 
soldiers bursting suddenly upon them, and Bel- 
shazzar is slain. 

Scene 1. An open square in Babylon. Time, 
early morning. Scaffolding in rear, for public exe- 
cution. The Executioner awaits the entrance of 
the Guards who are conveying Zerubbabel to the 
scaffold. Shelomith enters, rushes past the sol- 
diers and embraces her husband, causing some 
delay ; meanwhile a chorus of rejoicing is heard 
without, greeting the army of Cyrus as it marches 
through the streets of Babylon. As Zerubbabel 
is about to be executed, Cyrus appears, at the head 
of his Army, and rescues Zerubbabel from death. 
Daniel also enters, from the opposite side, and 
brings Zerubbabel to the front. General rejoic- 
ing follows, in gratitude to God that " Israel shall 
be forever free," the scene and the Cantata closing 
with a grand finale, 

"We will give thanks for ever more." 
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DRAMATIS PERSONS. 



Belshazzar, 
Cyrus, 
Zerubbabel, 
Daniel, . 

NlTOCRIS, . 

Antonia, . 
Shelomith, 
Festus, . 



Jewish Maiden 



Angel, 

Tamar, 

Atalia, 

Zerlina, 

Magi, 



Bang of Babylon, • 
King of Persia, . 
Governor of the Jews, 
Prophet of Israel, . 
Queen Regent, 
Queen of Belshazzar, 
Wife of Zerubbabel, 
Lord Chamberlain, 



Ladies of the Court 




Three Wise Men jf Babylon, 



• JBasi. 

. Tenor. 

• Tenor. 

• JjCISS* 

. Soprano. 
. Soprano. 
. Alto. 

• Tenor. 

• Soprano. 

Mezzo Soprano. 

Mezzo Soprano. 

Mezzo Soprano. 

. Alto. 



. Baritone** 



Two Generals of Cyrus* Army, Persian Captain, Babylonian Captain, Heralds, Messengers, Chorus 

of Jews, Chorus of Soldiers, Lords and Ladies of Belshazzar's Court, etc. 
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BELSHAZZAR. 



SCENE FIRST. 

Jewish place of worship. Men and women assemble, during the Introduction and commencement of Chorus. All are 
burdened in heart, and anxious as to their future, yet not without faith in the fulfilment of prophecy. 
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SCENE SECOND. 



An apartment in the Queen's Palace. Open windows, in which are flowers and singing birds. 
feated, with musical instrument in hand. Atalia and Zerlina seated near. 
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No. 7. "LET US BE MERRY!" Song. 
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No. 9. "BRIGHTLY GLEAMING." Song and Quintet, with Flute Obligato. 

Allegi'dto Scherzando. J = 100. 
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SCENE THIRD. 

An apirtment in the home of Zerubbabel. Time,Evening. Shelomith and a Jewish Maiden enter from Left. Messenger 
enters from Bight and hands Shelomith a scroll bearing an invitation to the King's Feast. 



No. 10. 



"THE KING COMMANDS Uo TO THE FEAST." Eecit. 



Intro. Andantino. J = 63. 

^=~- — - 



^helomi tli . 




EI 



8va. 




¥&&&£&= 



■4- 



7> 




'0 



Ped. 



* 



Ped. 



# 



- f- , -*-*ri -» 



Ped. 



* 



$%=*$■ 

<£-$-+*■ 



I 



i=i~i 



r 



I: 



i=3 



"P 



!: 



* 



r 



Recit. 



~/7V 



3 



* 



1-4 



V 



V- K—K 






a 



The King commands us to the 



(Shelomith dismisses Messenger.) 



■•!■ 



-t 






t 



-a U 



/TV 



— r 

■#- 






*=5=t= 







i 






* 



* 



(Sinks upon her knees.) 




rz3=pzz 



— - -. „ -Mi..,— _ ^. .i m i i aim I ^^^ 



Ni 



-<& 



— 1~ 



3 



h i ,1 ■ ■ . . _ _ *. 



i 



I 



+*— K- • 



Feast ; 



'Tis death if we re - fuse ! 



God of our Fathers ! 



in this 




ad lib. 




— N 



(Enter Myra.) 



?rzjzzz}zz~—#zzjzzzzz^zzizzx: 



(Advances to front with Myra.) 

^ H -k 



(,*- -de- 
hour, Help us the right to choose ! 



(Myra runs to the door and peers out. 



M 



-t"T" 



f-4M/ 



rirrf 







+—V—+—+ 



:£ 



t 



J— r (■ 







| L> 1 

co#a voce. 



The hour is late, I eager wait To hear the coming of my 



:s?^: 







— 1 



i==i 



i»- 




■ ■ mi ll i ill mi iii -mm- ^m^ 

2£ 



-*4 



& — n — **-n~i-r *■ ** — 



fr 



— * ^ H^i — i — | — 



— t-hS*- 




?.fc 



xrzrs: 



^JiWuti i- 



fg-— g{ 



-«?- 



■r*— 



(5 



:i: 



i=rt 



M 



(Myra returns to Shelomith and takes her hand.) 




Jzztzzzz^zzzbzz 



-K 



W. 



w. 



Ft 




lord! 



" " * ad lib ^ 
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No. 11. 

Andante affettuoso. J = 66. 
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(Enter Zerubbabel unobserved by Shelomith. Myra lightly steps backward and runs to him. As the song closes She! 

omith turns and discovers her husband, and instantly hands the scroll to Zerubbabel.) 
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SPOKEN, 

Zeru.t>t>al>el . (eagerly regarding the scroll.) 

"A Royal Feast proclaimed 

By our most impious King, 

Whose craven heart finds ease 

Within the gates, nor cares 

For those whose blood bedews 

The earth beyond the walls ! (musingly,) 

I must away ere dawn, 

And reach the Persian Camp !" 

Slielomltll . (starting suddenly, alarmed.) 

" The Persian Camp I 

My Lord ! Is there not death in this ? 

SSeralVbabel* (turning half away.) 

" Nay ! time is far too short 
To trust a messenger ; 
And thou wilt make me strong, 
By being strong thyself. 
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SCENE FIRST. 



Camp of Cyras before the city. Imperial Tent in foreground. Cyrus reclining upon a couch, and but partially 

No. 13. " HEAR THE CALL." Song. 



Andante grazioso. J = 76. 
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Cyrus starts up as Zerubbabel enters, a prisoner, strongly guarded. Enter Gobryas and GadateS from opposite sides. 

J.= 112. 




SPOKEN. 



nof theGuard. 

My lord, a prisoner, but a moment since found lurking near the Camp. A spy perhaps ! 

(Zerubbabel struggles to free himself.) 
Cyrus. (To Zerubbabel) 

Who art thou? 

Zerubbabel. 

A stranger of Babylon 1 

Cyrus. 

No more ? 

Z erubbab el • 

Aye ! A Prince of Judah, Zerubbabel by name I 




How can we be assured ? 

(Zerubbabel shows the secret message, which Cyrus glances at and continues.) 

We welcome thee; Hast aught for Cyrus ? 
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Zex*ul>t>al>el. (haughtily.) 

Aye ! but not for these ! 

(To his Generals,) 



(pointing to soldiers who, at gesture of Cyrus, exit*) 




Attend awhile, We'll give him audience ; ,r Tis he who rules the Jews in Babylon. Our friend 
lindeed, Zerubbabel. (To Zerubbabel.) What thou hast now for Cyrus, speak without fear and freely I 

Z erixl>t>al>el . 

Thou art sent here of God, 
To free His chosen ones, 
Now crushed beneath the heel 
Of Babylon the proud I 

Oyirus. (Aside.) 

Strange ! The Angel told me this I 

Z erulblfralbel . 

For two long years the walls 
Have stood 'gainst all assault, 
And vain each effort seemed, 
To lay the city low, 
To-morrow night, the King 
And full a thousand lords, 
Engage in feasting deep ; 
The River gates will be 
At midnight hour unbarred, 
And unopposed thou canst 
With safety enter in ; 
'Tis time for thee to strike ! 



"MY LORDS ATTEND!" Regit. 





t=*=P 



1 



=* 



i 



m \ 



5? 



V— ^-V— lA- \/ 



ii ii i ■■ i ii i 1 1 Wi— ^— ^— ^M^fr—diy 



My lords, attend ! Let not a moment now be lost ! 
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No. 14. 

Allegro vivace. J=112. 



TO ARMS ! TO ARMS ! 



Soldiers' Chorus. 
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Ohorus of Soldiers. 

with Tenors. 
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(Soldiers march off in two divisions, each led by a General.) 
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SCENE SECOND. 

An unfrequented place. Zerubbabel returning from the Camp of Cyrus, undecided as to the right path Time, night 
of the Feast. 

No. 15. "NO LIGHT! NO PATH!" Recit. and Atr. 

Andante con moto. J = 88. 
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SCENE THIRD. 

Prison Scene. Time, Night of the Feast. Zerubbabel, canght as a spy, is in chains, and condemned to die at earij 
morning. His wife has gained access to his cell for a last interview, yet is confident of his deliverance. 
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